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Oedipus Rex
Unit
I decided to teach
Oedipus Rex
because
not only
was the play
short enough to
teach in two weeks, but also it is
one of the most well known pieces
of
literature from the Ancient Greeks.
During this unit
,
students will g
ain some
background knowledge of
Greek theatre and the time period,
analyze the plot,
characters, and central themes of the play, and practice their creative writing
skills.
_________
_____________________________________________________________________
Unit Objectives
1.
Students will know learn how Greek theatre differs from other types of
theatre.
2.
Students will be able recognize references made in the play
that the
Greek audience woul
d have known and understand their importance.
3.
Students will be able to comprehend the plot of the play.
4.
Students will be able to identify literary techniques, motifs, and central
themes while they read the play.
5.
Students will be able to analyze Oedipus’s
character and write from his
point of view in their creative writing project.
______________________________________________________________________________
Unit
Assessment
s
1.
Pre
test
2.
Journal summaries
3.
Journal reflection
4.
Jigsaw activity
5.
Greek theatre
quiz
6.
Class discussion/questions
7.
Creative writing project
8.
Vocab quiz
9.
Post
test
______________________________________________________________________
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Standard 3
READING: Comprehension and Analysis of Literary Text
Ana
lysis of Grade
Level
Appropriate Literary Text
12.3.2
Evaluate the way in which the theme or meaning of a selection represents a view
or comment on life, using textual evidence to support the claim.
12.3.3
Analyze the ways in which irony, tone, mood, the
author’s style, and the “sound”
of language achieve specific rhetorical (persuasive) or aesthetic (artistic)
purposes or both.
12.3.5
Analyze and evaluate works of literary or cultural significance in American,
English, or world history that:
•
reflect a
variety of genres in the major periods in literature.
•
were written by important authors in each historical period.
•
reveal contrasts in major themes, styles, and trends in these historical
periods.
•
reflect or shed light on the seminal philosophical,
religious, social, political,
or ethical ideas of their time.
12.3.6
Evaluate the way in which authors have used archetypes (original models or
patterns, such as
best friend
,
champion
,
crusader
,
free spirit
,
nurturer
,
outcast
,
tyrant
, and others) drawn
from myth and tradition in literature, film, political
sp
eeches, and religious writings.
12.3.7
Analyze recognized works of world literature from a variety of authors that:
•
contrast the major literary forms, techniques, and characteristics from
different m
ajor literary periods, such as Homeric Greece, Medieval, Romantic,
Neoclassic, or the Modern Period.
•
relate literary works and authors to the major themes and issues of their
literary period.
•
evaluate the influences (philosophical, political, religious, et
hical, and social)
of the historical period for a given novel that shaped the characters, plot, and
setting.
Literary Criticism
12.3.9
Evaluate the philosophical arguments presented in literary works and the use of
dialogue to reveal character to determin
e whether the authors’ positions have
contributed to the quality of each work and the credibility of the characters.
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WRITING: Applications (Different Types of Writing and Their
Characteristics)
12.5.1
Write fictional, autobiographical, or bio
graphical narratives that:
•
narrate a sequence of events and communicate their significance to the
audience.
•
locate scenes and incidents in specific places.
12.5.2
Write responses to literature that:
•
demonstrate a comprehensive understanding of the signific
ant ideas in
works or passages.
Standard 7
LISTENING AND SPEAKING: Skills, Strategies, and Applications
12.7.18
Deliver oral responses to literature that:
•
demonstrate a comprehensive understanding of the significant ideas of
literary works and make assert
ions about the text that are reasonable and
supportable.
______________________________________________________________________________
Vocabulary
Students
had a vocab list of ten terms that went with the
Oedipus Rex
unit.
Each day they would get a new word and write a sentence incorporating that
word. Then at the end of the unit they to
ok a vocab quiz over the terms where
they had to match the vocab term to the definition.
Oedipus
Rex:
Vocabulary List
besiege
—
(verb) overwhelm
solicitous
—
(adj) showing care or concern
enigma
—
(noun) riddle or puzzle
reproached
—
(verb) accused, shamed
cognizance
—
(noun) perception, apprehension, the judicial hearing of a matter
sagacity
—
(noun) wisdom
changeling
—
(
noun) an infant secretly exchanged at birth
parricide
—
(noun) one who murders his father, mother, or close relation
pristine
—
(adj) pure
vexed
—
(verb) worried; troubled
[bookmark: 6]LAMP Unit Calendar Oedipus Rex & Greek Tragedy
Day 1
Day 2
Day 3
Day 4
Day 5
Vocab bell ringer
Pre
test
Hook:
Are you Greek
Hero Material?
Cosmo Quiz
Frontload Greek
tragedy and
Sophocles
Introduce Unit &
expectations
notebook
Vocab bell ringer
Frontload Oedipus
Rex and literary
vocab terms
Have students
research for jigsaw
Activity over different
topics
having to do
with the time period
to help them
understand the play
Vocab bell ringer
Jigsaw activity and
then class
discussion over
what they have
learned.
Journal reflection:
Greek theater,
Shakespeare, &
today
Vocab bell ringer
Quiz over jigsaw info.
Start play & read
together
–
Prologue
Parodos
Have students act out
the chorus parts
Vocab bell ringer
Read the play
Scene 1
–
Ode I
Pass out Choice
Board expectations
& have them sign up
for an activity.
Day 6
Day 7
Day 8
Day 9
Day 10
Vocab bell ringer
Read the play
Scene II
–
0de II
Class discussion
Vocab bell ringer
Read the play
–
Scene
III
–
Scene IV
Class discussion
Vocab bell ringer
Read the play
–
Scene IV
exodus
Class discussion
Vocab bell ringer
Finish the play if
behind
Study guide
Class time to work on
Projects
Vocab test
Test
Presentations
Finish presentations
Monday
Turn in journals


[bookmark: 7]Resources for the Unit
Teacher
Resources:
1.
Oedipus Rex Vocab List from a website
2.
Greek Theatre & Sophocles notes from a website
s
3.
Oedipus Rex
play from
Literature The Human Experience
–
Reading and
Writing
4.
Oedipus Rex
art
icle from
Perrine’s Literature Structure, Sound, & Sense
5.
Quia
website for tests
Student Resources:
1.
Jigsaw activit
y articles from various websites that they read in class
6.
Oedipus Rex play from
Literature The Human Experience
–
Reading and
Writing
2.
Computers
3.
Wapahani High School’s
website and Moodle
4.
Study guide for
test
Works Cited
Arp, Thomas R., Greg Johnson, and Laurence Perrine. "Sophocles Oedipus Rex."
Perrine's
Literature. Structure, Sound and Sense
. 10th ed. Boston, MA: Thomson/Wadsworth, 2006. 1226
227.
Print.
"Cumulative Vocabulary List for English 10H."
Goshen Central High School, 2002. Web.
Dunkle, Roger. "Introduction to Greek Tragedy."
403 Forbidden
. Brooklyn College Core
Curriculum Series, 1986. Web. 01 May 2012.
<http://depthome.brooklyn.cuny.edu/classics/dunkle/studyguide/tragedy.htm>.
Englert, Walter. "Greek Theater."
Reed College
. Web. 02 May 2012.
<http://academic.reed.edu/humanities/110tech/theater.html>.
Fonseca, Ruben. "Ancient Greek Theater."
Ancient Greek Theater
.
<http://www.cartage.org.lb/en/themes/arts/architec/ancientarchit
ectural/greekarchitecture/gree
kbuilding/theater.htm>.
Gill, N.S. "The Greek GodÂ
Apollo."
About.com Ancient / Classical History
. About.com. Web. 02 May 2012.
<http://ancienthistory.about.com/cs/grecoromanmyth1/p/Apollo.htm>.
"Introduction to Greek Trage
dy."
AbleMedia LLC
. AbleMedia, 1998. Web. 01 May 2012.
<http://ablemedia.com/ctcweb/netshots/tragedy.htm>.
Johnson, William A. "Greek Tragedy."
Classics
. Bucknell University. Web. 01 May 2012.
<http://classics.uc.edu/~johnson/tragedy/>.
Krystek, Lee. "The Riddle of the Sphinx."
The UnMuseum
. 1997. Web. 02 May 2012.
<http://www.unmuseum.org/sphinx.htm>.
Loy, Jim. "The Riddle of the Sphinx."
Jim Loy's Home Page (www.jimloy.com)
. 2002. Web. 02 May 2012.
<
http://www.jimloy.com/puzz/sphinx0.htm>.
[bookmark: 8]McManus, Barbara F. "Dionysus and Greek Drama."
DIONYSUS AND GREEK DRAMA
. Sept.
1999. Web. 02 May 2012. <http://www2.cnr.edu/home/bmcmanus/tragedy_dion.html>.
McManus, Barbara F. "Outline of Aristotle's Theory of
Tragedy."
Outline of Aristotle's Theory of Tragedy in the
POETICS
. Nov. 1999. Web. 02 May 2012. <http://www2.cnr.edu/home/bmcmanus/poetics.html>.
"Moodle."
Liberty Perry School Corporation
. Wapahani High School. Web. 01 May 2012.
<http://www.selma.k12.
in.us/whs/home/index.htm>.
"Oedipus Rex."
Enotes.com
. Enotes.com. Web. 02 May 2012. <http://www.enotes.com/oedipus
rex
text/glossary>.
"Oedipus the King: An Introduction to Greek Drama."
PBS
. PBS. Web. 01 May 2012.
<
http://www.pbs.org/empires/thegreeks/educational/lesson4.html>.
Sophocles. "Oedipus Rex."
Literature: The Human Experience Reading and Writing.
By
Richard Abcarian and Marvin Klotz. 9th ed. Bedford/st Martins, 2006. 194
236. Print.
"The Different Types of Greek Drama and Their Importance."
PBS
. PBS. Web. 01 May 2012.
<http://www.pbs.org/empires/thegreeks/background/24c_p1.html>.
"Welcome to Quia."
Quia
. 2012. Web. 01 May 2012. <http://www.quia.com/web>.
__________________________
_____________________________________________________________________________
Notes, Quizzes, & Activities
during
the Unit
Aristotle’s
“
Are you Greek H
ero material?
”
We don’t know that you would want to be.
You are of noble stature and are meant for
greatness.
No
Yes
You are a virtuous (good)
, but not perfect.
No
Yes
Your fate has been decided, but you try to change it.
No
Yes
Your misfortunes are not wholly deserved. Often times your
punishments exceeds the crime.
[bookmark: 9]No
Yes
Your downfall or
problems are partially your own fault, the result of
free choice, not an accident or villainy.
No
Yes
1
-
2 Yes’s
3 Yes’s
4
-
5 Yes’s
You are a regular guy.
This may sound like a let
down, but hey, you get
to be saved and your,
well, normal. So just rel
ax,
say your prayers to the
Greek gods, and let the
heroes do all the work.
You’re a sidekick. You
mean well, but you will
probably never get the
glory of the hero and
your costume isn’t as
cool. However, you are
under less pressure to
save the day.
You are a tragic hero.
You are a good person,
but you are burdened
because of your flaws.
You are doomed
because of the choices
you made. We may or
may not pity you.
___________________________________
_______________________________
Origins of
Theatre
Notes
:
The earliest origins of drama are to be found in Athens where ancient hymns, called
dithyrambs,
were sung in honor of the god Dionysus.
These hymns were later adapted for choral processions in which participants would
dress
up in costumes
and masks.
I
n the 6th century BC, when the tyrant Pisistratus, who then ruled the city, established a
series of new public festivals.
One of these, the 'City Dionysia', a festival of entertainment held in honor of the god
Dionysus, featured competitions
in music, singing, dance and poetry.
According to tradition, in 534 or 535 BC,
Thespis
astounded audiences by leaping on to the
back of a wooden cart and reciting poetry as if he was the characters whose lines he was
reading. In doing so he became the
worl
d's first actor, and it is from him that we get the
world thespian.
Development of plays:
•
First plays had one actor (protagonist) and the chorus.
•
Aschylus added a second speaking role, called the antagonist, and reduced the
chorus from 50 to 12.
•
Sophocles
went on to add a third actor
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Euripides added both
a prologue, introducing the subject of the play, and the
deus ex machina, a divine figure who wrapped up any loose ends at the close.
•
Drama was classified according to three different types or genres: come
dy, tragedy
and satyr plays.
Comedy:
•
The first comedies were mainly satirical and mocked men in power for their vanity
and foolishness.
•
The first master of comedy was the playwright Aristophanes.
Tragedy:
•
Tragedy dealt with the big themes of love, loss, pride, the abuse of power and the
fraught relationships between men and gods.
•
Typically the main protagonist of a tragedy commits some terrible crime without
realizing how foolish and arrogant he has been.
Then, as he slowly realizes his error,
the world crumbles around him.
•
The three great playwrights of tragedy were Aeschylus, Sophocles, and Euripides.
Satyr Plays:
•
These short plays were performed between the acts of tragedies and made fun of
the plight
of the tragedy's characters.
•
The satyrs were mythical half
human, half
goat figures and actors in these plays
wore large phalluses for comic effect.
Staging of an Ancient Greek play:
•
Greek plays were performed in an outdoor theater, used masks, and were
almost
always performed by a chorus and three actors
•
No matter how many speaking characters there were in the play, only three actors
were used; the actors would go back stage after playing one character, switch masks
and costumes, and reappear as another character.
•
Greek plays were performed as part of rel
igious festivals in honor of the god
Dionysus, and unless later revived, were performed only once.
•
Plays were always presented in competition with other plays, and were voted either
the first, second, or third (last) place.
[bookmark: 11]Parts of a Greek Theater
Early Greek theaters were probably little more than open areas in city centers or next to
hillsides where the audience, standing or sitting, could watch and listen to the chorus
singing about the exploits of a god or hero. From the late 6th century BC to t
he 4th and 3rd
centuries BC there was a gradual evolution towards more elaborate theater structures, but
the basic layout of the Greek theater remained the same. The major components of Greek
theater are labled on the diagram above.
Orchestra
: The orchestr
a (literally, "dancing space") was normally circular. It was a level
space where the chorus would dance, sing, and interact with the actors who were on the
stage near the skene.
Theatron
: The theatron (literally, "viewing
place") is where the spectators s
at. The
theatron was usually part of hillside overlooking the orchestra, and often wrapped around
a large portion of the orchestra (see the diagram above).
Skene
: The skene (literally, "tent") was the building directly behind the stage. It was above
the l
evel of the orchestra, and was perhaps 25 feet wide and 10 feet
It had at least one set of doors, and actors could make entrances and exits through them.
There was also access to the roof of the skene from behind, so that actors playing gods and
other
characters could appear on the roof, if needed.
Parodos
: The parodoi (literally, "passageways") are the paths by which the chorus and
some actors made their entrances and exits.
Timeline of Greek Drama
Although the origins of Greek Tragedy and Comedy are
obscure and controversial, our ancient sources allow
us to construct a rough chronology of some of the steps in their development.
7th
Century BC
c. 625
Arion
at Corinth produces named dithyrambic choruses.
6th Century BC
600
570
Cleisthenes
, tyrant of Sicyon, transfers "tragic choruses" to Dionysus
540
527
P
isistratus, tyrant of Athens, founds the festival of the Greater Dionysia
536
533
Thespis
puts on tragedy at festival of the Greater Dionysia in Athens
525
Aeschylus
born
511
508
Phrynichus' first victory in tragedy
c. 500
Pratinus of Phlius introduces the satyr play to Athens
5th Century BC
499
496
Aeschylus' first dramatic competition
c. 496
Sophocles
born
492
Phrynicus' Capture of Miletus (Miletus was captured by the Persians in 494)
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48
5
Euripides born
484
Aeschylus' first dramatic victory
472
Aeschylus' Persians
467
Aeschylus' Seven Against Thebes
468
Aeschylus defeated by Sophocles in dramatic competition
463?
Aeschylus' Supplian
t Women
458
Aeschylus'
Oresteia
(Agamemnon, Libation Bearers, Eumenides)
456
Aeschylus dies
c. 450
Aristophanes born
447
Parthenon begun in Athens
c. 445
Sophocles' Ajax
441
Sophocles'
Antigone
4
38
Euripides' Alcestis
431
404
Peloponnesian War (Athens and allies vs. Sparta and allies)
431
Euripides' Medea
c. 429
Sophocles'
Oedipus the King
428
Euripides' Hippolytus
423
Aristophanes'
Clouds
415
Euripides' Trojan Women
406
Euripides dies; Sophocles dies
405
Euripides'
Bacchae
404
Athens loses Peloponnesian War to Sparta
401
Sophocles' Oedipus at Colonus
4th Century BC
399
Trial and death
of Socrates
c. 380's
Plato's
Republic
includes critique of Greek tragedy and comedy
c. 330's
Aristotle's
Poetics
includes defense of Greek tragedy and comedy
__________________________________________________________________
Sophocles Notes
•
Born in 495 B.C. about a mile northwest of Athens, Sophocles was to become one of
the great playwrights of the golden age.
•
By the age of 16 he was already known for his beauty and grace and was chosen to
lead a choir of boys at a celebration of the
victory of Salamis.
•
In his first competition, Sophocles took first prize
defeating none other than
Aeschylus
himself.
•
An accomplished actor, Sophocles performed in many of his own plays.
•
However, the young
Athenian’s
voice was comparatively weak, and eventually he
would give up his acting career
•
One of the great innovators of the theatre, he was the first to add a third actor.
•
Wrote more than 120 plays, only seven have survived in their
entirety. Of these,
Oedipus the King
is generally considered his greatest work.


