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In compliance with the NJ Student Learning Standards, climate change, career readiness, DEI (Diversity,
Equity, & Inclusivity), as well as other standards have been integrated within the NBCRSD curricula (NJ
Administrative Code Title 6A: chapter 8; Title 18A: chapter 35).

Course Overview

Sequence- Unit Titles, Summaries, and Number of weeks per unit (total = 18 semester/36 year)

Unit 1: The Function and Elements of Music in Film (9 class periods)

Unit 1 is an introduction to the foundational vocabulary of film scoring. Students examine the
functions music performs within a scene — establishing mood, ensuring continuity, defining
character, foreshadowing, and providing structure — using various film examples. The unit then
covers the core elements of music (rhythm, tempo, melody, harmony, timbre), instrument families
and contrasting orchestral and electronic scoring,

Unit 2: Movie-Specific Techniques (5 class periods)

Unit 2 is an introduction to movie-specific scoring techniques. Students examine the distinction
between diegetic and non-diegetic sound and how that line can blur within a scene. They then
explore the leitmotif as a tool composers use to track character and emotion across a film, before
turning to how these techniques combine to manipulate audience emotion.

Unit 3: Silent Film Era and Talkies (3 class periods)

Unit 3 is an introduction to the transition from silent film to sound. Students examine how live
accompaniment shaped the silent film era, then explore how the arrival of synchronized sound in
the "talkies" transformed both storytelling and the role of the film composer.

Unit 4: The Golden Age of Hollywood (5 class periods)

Unit 4 is an introduction to the Golden Age of Hollywood and the rise of the full orchestral film
score. Students examine how the studio system shaped scoring practices during this era, study the
lush, Romantic-influenced style that came to define it through the work of pioneering composers
like Max Steiner. The unit closes with an exploration of the emergence of the Golden Age
Hollywood musical.

Unit. 5: Genres (5 class periods)
Unit 5 is an introduction to genre-specific scoring conventions with a variety of composer spotlights
throughout to demonstrate respective techniques and concepts.

Unit. 6: New Hollywood (4 class periods)

Unit 6 is an introduction to New Hollywood and the directors who defined it. Students examine how
Martin Scorsese and Francis Ford Coppola each approached choosing a composer, then explore
alternatives to the full orchestral score. At the conclusion of the unit, students pivot to George Lucas




and Steven Spielberg as directors who carried New Hollywood's creative-control into the coming
blockbuster era.

Unit 7: Modern Movie Musicals (3 class periods)

Unit 7 is an introduction to the modern movie musical. Students examine the "I Want" song and the
sung-through musical, with composer spotlight Alan Menken and the Disney Renaissance.
Students will then explore what makes a song work dramatically, not just melodically, through
contemporary and jukebox musicals with a composer spotlight on Lin-Manuel Miranda.

Unit 8: The Blockbuster Era (4 class periods)

Unit 8 is an introduction to the blockbuster era of film scoring. Students examine the birth of the
blockbuster and the return of the big orchestral "sonic brand" theme, with composer spotlight John
Williams, then explore franchise scoring and the beginnings of the superhero score, with composer
spotlight Danny Elfman. The unit then turns to the modern orchestral-electronic hybrid score driven
by technological innovation and globalization, with composer spotlight Hans Zimmer. Unit 8 closes
by examining the diversifying voices reshaping the contemporary field, including Rachel Portman,
Kris Bowers, Terence Blanchard, and Germaine Franco.

Unit 9: TV and Music Videos (4 class periods)

Unit 9 is an introduction to scoring for television and music videos. Students examine main titles
and episodic underscore in TV scoring, with composer spotlight Ramin Djawadi. They then explore
synth-driven TV scoring as a tool for genre and era signaling. From there, the unit turns to the
history and purpose of the music video, including choreography-driven spectacle, the technical
showcase, and visual symbolism and social commentary. It closes with the "reversal principle,"
where a song comes first and visuals are built to serve it.

Unit 10: Final Project (3 class periods)

Unit 10 is the culminating final project in which students choose an existing silent scene or create
their own scene and compose an original score for it, drawing on concepts and techniques from
across the semester. They work through two dedicated project days, and the unit closes with final
presentations, where students explain the musical choices behind their score.

Reporting Student Progress (link to NB’s Assessment System)
All courses follow a balanced assessment system with Practice and Assessments.
Each category includes formative, summative and alternative assessments.

Accommodations and Modifications (link to menu)
Integrated accommodations and modifications for special education students, English language learners,
students at risk of school failure, gifted and talented students, and students with 504 plans.



https://docs.google.com/document/d/1_wTTE2u7dU7tL2kHJ-5ONnBfF_rml028MwiKFcN_c-U/edit?usp=sharing
https://docs.google.com/document/d/1aowaljCR06ML_DMsDyyzSTYL_vNvtL8bw60Wn8IxJaI/edit

