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Cite a range of thorough textual evidence and make relevant connections to strongly
support analysis of multiple aspects of what a literary text says explicitly and inferentially,
as well as including determining where the text leaves matters uncertain.

Determine one or more themes of a literary text and analyze how it is developed and
refined over the course of the text, including how it emerges and is shaped by specific
details; provide an objective summary of the text.

Analyze how an author unfolds and develops ideas throughout a text, including how
complex characters (e.g., those with multiple or conflicting motivations) develop, interact
with other characters, and advance the plot or develop the theme.

Analyze how an author’s choices concerning the structure of a text, order of the events
within it (e.g., parallel plots), and manipulation of time (e.g., pacing, flashbacks) create
specific effects (e.g., mystery, tension, or surprise).

Determine an author’s lens in a text (including cultural experience reflected in a work of
literature from outside the United States, drawing on a wide reading of world literature)
and analyze how an author uses rhetorical devices to advance a point of view.

Analyze, integrate, and evaluate multiple interpretations (e.g., recorded or live production
of a play or recorded novel or poetry) of a single text or text/s presented in different
formats (visually, quantitatively).

Analyze and reflect on (e.g., practical knowledge, historical/cultural context, and
background knowledge) how an author draws on, develops, or transforms source material
historical and literary significance (e.g., how a modern author treats a theme or topic from
mythology or a religious text) and how they relate in terms of themes and significant
concepts.

Writing
Write narratives to develop real or imagined experiences or events using effective

technique, well-chosen details, and well-structured event sequences.

Engage and orient the reader by setting out a problem, situation, or observation,
establishing one or multiple point(s) of view, and introducing a narrator and/or characters;
create a smooth progression of experiences or events.

Use narrative techniques, such as dialogue, pacing, description, reflection, and multiple
plot lines, to develop experiences, events, and/or characters.

Use a variety of techniques to sequence events so that they build on one another to
create a coherent whole.

Use precise words and phrases, telling details, and sensory language to convey a vivid
picture of the experiences, events, setting, and/or characters.

Provide a conclusion that follows from and reflects on what is experienced, observed, or
resolved over the course of the narrative.
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Enduring Understandings

Develop and strengthen writing as needed by planning, revising, editing, rewriting, trying a
new approach; sustaining effort to complete complex writing tasks; seeking out feedback

and reflecting on personal writing progress; consulting a style manual (such as MLA or APA
Style), focusing on addressing what is most significant for a specific purpose and audience.

Write routinely over extended time frames (time for research, reflection, and revision) and
shorter time frames (a single sitting or a day or two) for a range of tasks, purposes, and
audiences.

Speaking and Listening

Initiate and participate effectively in a range of collaborative discussions (one-on-one, in
groups, and teacher-led) with peers on grades 9—10 topics, texts, and issues, building on
others’ ideas and expressing their own clearly and persuasively.

Come to discussions prepared, having read and researched material under study; explicitly
draw on that preparation by referring to evidence from texts and other research on the
topic or issue to stimulate a thoughtful, well-reasoned exchange of ideas.

Collaborate with peers to set rules for discussions (e.g., informal consensus, taking votes
on key issues, presentation of alternate views); develop clear goals and assessment
criteria (e.g., student developed rubric) and assign individual roles as needed.

Propel conversations by posing and responding to questions that relate the current
discussion to broader themes or larger ideas; actively incorporate others into the
discussion; and clarify, verify, or challenge ideas and conclusions.

Respond thoughtfully to various perspectives, summarize points of agreement and
disagreement, and justify own views. Make new connections in light of the evidence and
reasoning presented.

Review career goals and determine steps necessary for attainment.
Modify Personalized Student Learning Plans to support declared career goals.

Demonstrate appropriate application of copyright, fair use and/or Creative Commons to
an original work.

Locate, organize, analyze, evaluate, synthesize, and ethically use information from a
variety of sources and media.

Evaluate and select information sources and digital tools based on the appropriateness for
specific tasks.

Creative writers develop a story's setting, plot, characters, dialogue, and theme to create a sensory experience for readers.

The setting is important because it allows readers to imagine a specific time and place.

A story's structure is an inherent part of plot.

A story's protagonist must be a round character who commits several actions that indicate her moral or mental attitude.

A character's speech is important in developing the plot and characterization.

Unlike everyday conversation, dialogue is shaped and it exists to advance and deepen the story.

Writing is a process of discovery; therefore, the writer should not begin a story knowing its theme.



Essential Questions

How do I create an authentic place that is populated with realistic, complex characters?
How can setting interact with character and mood to support a central theme?

How can I work my way to the beginning of my story?

What makes a vibrant scene?

Why is character almost always greater or equal to plot?

How can I develop my story's protagonist?

When and how do I use dialogue to enhance my story?

What should I avoid when inserting dialogue in my story?

How can I write great dialogue?

Why should I embark on a story without knowing its theme?

Knowledge and Skills

Students will learn the following:

Place + time = setting

A character's mood is her emotional and intellectual attitude in a story.

Setting is the foundation on which the character stands.

A character's mood determines which aspect of a setting the writer chooses to focus on.
Plot is the set of events of a story.

The organization of a story may be chronological or it may be interspersed with flashbacks (narrator goes back in time to narrate
some backstory) and flashforwards (narrator goes forward in time to narrate some future story).

A story's structure can be broken down into four basic components: the conflict; the escalation, or rise in complication; the climax,
or turning point; and the denouement and conclusion.



It is more exciting to begin a story in medias res or in the middle of things.

The more the writer knows about her characters, the more clearly defined they will be on paper. It is important for the writer to know
her characters' backstory (the history of the story prior to page one of the written text) if the reader is to have some idea of their
futurestory (the future of the story after the last page of the written text) after the story ends.

They will have to decide which of the story's events should be handled through exposition ("telling" or "explaining," as
differentiated from scene, which is "live" action) and which should be handled through scene ("live action," in which the reader

views events as they unfold; there is often dialogue in a scene).

Our plots come from all around us: from our own compelling experiences; the newspaper; eavesdropping on others' conversations;
and stories we've read.

The word character comes from the Greek kharakter, which means engraved mark. Our characters must be different from one
another.

A story's protagonist must almost always be round (a developing three-dimensional character) while peripheral characters may
often be flat (a static and undeveloped character of two dimensions).

An antagonist is someone who provides a contest with the protagonist.

A foil is a flat character who, by contrast, is used to enhance another character.

Developing a character as round can be done in the following ways: develop a character chart outlining the character's life; conduct
an interview with the character; include actions in the story that shed light on the character's personality; use dialogue; and, include
exposition or summary.

Taking traits from people we know or know of will help in the creation of a character of our own.

Direct dialogue occurs when two or more people are speaking in a scene as opposed to indirect dialogue which is reported speech.
Using direct dialogue creates a scene whereas indirect dialogue is exposition.

Both direct and indirect dialogue advance the story and keep up its pace.

Dialogue should not be done in a question and answer format.

Theme is the central meaning of the story derived from the characters' actions and reactions in relation to the plot.

If you go into a story knowing its theme, the story will most likely sound didactic.

Allow yourself the pleasure of discovering what your story means.

Students will be able to do the following:

Identify all references to setting in a draft and determine to what extent they are addressing our five senses.

Take a story they have written and outline the plot points and make sure they have established the conflict early in the story.
Students should also confirm that they have a rise in tension before some kind of resolution.

Create a list of characters who are inherently bad and give them some redeeming qualities. Conversely, create a list of characters
who are good and give them some flaws.

Interview a character from one of their stories. Prepare a list of questions to ask their character.

Write stories that reflect an understanding of setting, plot, character, dialogue, and theme.



From Mooring Against the Tide: Writing Fiction and Poetry (2" edition) - Jeff Knorr and Tim Schell

Transfer Goals

Students use the elements of fiction in their own writing.

Students transport readers to their own universe through poetry and verse.

Assessment

https://docs.google.com/document/d/1 w12qVbVV70OTThc9VW43HSpZm3Czh9keeRwY qiMm7fQ/edit?usp
=sharing

Modifications

https://docs.google.com/document/d/171JtNilcFhRgM3667P67m3pGkjlsD-
XarWejlWAANIg/edit?usp=sharing



https://docs.google.com/document/d/1_w12qVbVV7OTThc9VW43HSpZm3Czh9kegRwYqjMm7fQ/edit?usp=sharing
https://docs.google.com/document/d/1_w12qVbVV7OTThc9VW43HSpZm3Czh9kegRwYqjMm7fQ/edit?usp=sharing
https://docs.google.com/document/d/17jJtNi1cFhRgM3667P67m3pGkj1sD-XarWejIWAANIg/edit?usp=sharing
https://docs.google.com/document/d/17jJtNi1cFhRgM3667P67m3pGkj1sD-XarWejIWAANIg/edit?usp=sharing

